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Frederick Charles
Herrick 1&11HHY
It is cooler/

warmer below,
[926-1927
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The lure of the
Underground, 1927
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Or take the Tube.

Zero RITHY
Thanks to the
Underground,
1935
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Nick Hardcastle
1% Or take
the Tube, 1987
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®ITHY Too much
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COME OUT TO LIVE

Paul Nash 1&11+HY
Come in to play,

Come out to live,
1936
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Extension of the Piccadilly Line to Heathrow Airport
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IT TAKES

Tom Eckersley
1%11HHY Extension
of the Piccadilly
line to Heathrow,
1971

Fred Taylor i&1THY
Rehabilitation -

it takes time,

1945
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"4 5? Check for planned Tube disruptions First.
Search "TFL Travel Tools”

We are transforming your Tube
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Going Shopping This

Weekend, 2010
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John Hassall
1%1THJ No need to
ask a policeman,
1908
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BTXA—iKEHkR “A word to
women employees” (45
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A WORD
to Women Employees

When on duty - for SAFETY FIRST

Don’t wear HIGH HEELS
They’re quite the worst

Unknown artist
%19 A word to
women employees,
1943



PLEASE HAVE YOUR TICKET
READY AT THE BARRIER
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PLEASE STAND ON THe RIGHT
OF THE @SCALATOR,
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Fougasse 1&1tHY
Please have your
ticket ready at the
barrier, Please
stand on the right
of the escalator, ,
1944
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Tim Demuth 1%1THY
Keep your personal
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